
THOMAS HIRSCHHORN (born in 1957 in Bern, Switzerland; lives and works in Paris, France)
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Thomas Hirschhorn studied at “Schule für
Gestaltung” in Zurich, Switzerland. Since the
mid 1990s, solo exhibitions at institutions such
as La Casa Encendida, Madrid (2009),
Secession, Vienna (2008), Museo Tamayo Arte
Contemporáneo (2008), Mexico, Musée d’art
contemporain, Montreal (2007),

Kestnergesellschaft, Hannover
(2006), Institute of Contemporary
Art, Boston (2005), Museu
Serralves, Porto (2005),
Bonnefantenmuseum, Maastricht
(2005), die Pinakothek der
Moderne, Munich (2005), Centre
Culturel Suisse, Paris (2004); die
Schirn Kunsthalle, Frankfurt/Main
(2003), have taken him around the
world.

His ephemeral altars, monuments
and kiosks are presented at public
spaces like U-Bahnhof Berlin
Alexanderplatz (“Ingeborg

Bachmann-Altar”, 2006) or at a tower block in
Glasgow (“Raymond Carver-Altar”, 2000). He
has also participated in a number of group
exhibitions including the 27. Biennale de São
Paulo, the 48th and 50th Venice Biennial (1999,
2003), and Documenta11, Kassel (2002).
In 2011 Thomas Hirschhorn will represent
Switzerland at the 54th Venice Biennale.

Ohne Titel (Ingeborg Bachmann
1948/49), 1998, collage made of
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photo, elements of card, tape, 36 x
27,5 x 2 cm | 14.17 x 10.83 x 0.79
in # HIRS0039


